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OCYWECTBACHB! B KOHTEHCTE ap-
xuTexTypel XVIIl sexa (opawme-
pesa Taspuyeckoro cana Guina
3anowena 8 1784 rogy). Tax au-
anor ropoaa ¥ npupoawl, npea-
MeTa u cpeas npuobperaer
BHEBPEMEHHON XapaKTep.
Keenun lursuHenko

Nostalgizing naturalist
October 22* - November
22": the orangery at the
Tauride Garden staged
an exhibition of Russian
object design entitled
‘Naturalist'.

The exhibition took the form

of a collective installation
showing the results of an
eponymous curator's project
involving 15 Russian design-
ers. Naturalist was the contin-
uation of a series which began
in 2014 with the |ZBA project
(shown in Milan, St Petersburg,
and Moscow). Participants in
the new project by the crea-
tive tandem consisting of cura-
tor Tatyana Kudryavtseva and
designer Yaroslav Misonzhnik-
ov were asked to study the role
of nature in urban life. They de-
signed objects which make it
possible to feel at one with the
vegetative world inside our
homes.

About 20 objects were creat-
ed for the project. They include
a cachepot for growing plants,
lighting fixtures, fabrics with
a 3D effect, solar screens
whose light changes during
the course of the day, small
items of furniture, and accesso-
ries whose production involves
the use of natural materials
such as birch bark, ceramics,
porcelain, sandstone, and mar-
ble. There is even a bird-feeder
with a special device which am-
plifies the sound of the birds’
singing.

Most of the authors of these
pieces obviously proceeded
from the idea of updating tra-
ditional ecological production
techniques such as birch-bark
wickerwork. Another recur-
ring theme was a clear desire
to remind viewers of the object
environment of Soviet times.
The modular ceramic pots refer
us to the models of molecules
in the chemistry classrooms in
Soviet schools; the oil painton
the stands for flowers recalls
the abundant use of this finish-
ing in Soviet homes; and the
series of suspended cachepots
resembles the decoration of

a district health centre or veg-
etation corner in a kindergar-
ten. And yet the nostalgia at
Naturalist remained functional
and ironic, giving the exhibits
a modern feel and distinguish-
ing the Soviet style from Soviet
design proper.

The theme of ecology and of
the survival of plants in the ur-
ban environment is not inciden-
tal in the context of references
to Soviet design. The latter
showed an awareness of prob-
lems to do with immoderation
consumption and conserva-
tion of nature: not only were
ecological design objects cre-
ated in the Soviet Union as ear-
ly as the 1960s, but there was
also an independent ecologi-
cal movement consisting of or-
ganizations of volunteers at
university natural-sciences
faculties.

However, these references
to the socialist epoch were
realized in the context of
18%-century architecture (con-
struction of the orangery of the
Tauride Palace began in 1784).
Thus the dialogue between city
and nature and between ob-
ject and environment took on
a timeless quality.

Kseniya Litvinenko

Poceua [ Russia
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AgoiiHan nobega
B Hoabpe B CuHranype
COCTOANOCH Bpy4eHUue
npemuit BcemupHoro
thecTMBana apXMTeKTypbl
(WAF). Oaxum 13 naypea-
TOB OKa3anack nerepbypr-
cKan «Cryana 44» HUKMTEI
flseinHa.

Cpasy ase pabotel «CTyaum 44»
Guinm yaocToers npemui, Kou-
UenuuA PassuTUR MCTOpUYL-
CHOTo uenTpa Kanununrpana
(2014) 3anana nepeoe mecto

B Kateropum «Macrep-nnam,
MNpoekTbin, 0CTaBMB NO3aAK
MacTep-naax INEKTPOCTAHYKK
Barrepcw B Mlongone, coznan-
ot 610po Padhasna Bunsonw,
A 3pauue Akagemuu Tanua bo-
puca Indmana (2012) nobe-
AWno B Hateropuu «lWxona.
NoCTPORKW»; OAHHM U3 KOHRY-
pexToB 3aeck Gbina Akagemun
Bepurayn Gopo AHMM, nony-
YMBLWAA B ITOM rOAY NPEMMUI0
Crupnuura. Ewe ogna pabo-

13 «CTYAMM 442 = MyIeTHBIA

T MNurep Kyk apy-
waer npemui WAF
npeacTaBsuTeNsM
nerepbypreuon
aCTyamnm 44»:
leoprumw CHemHuny,
Heany Koxuny u
pyxoBoguTenio Gopo
Huxure Aeenny
Peter Cook hands
the WAF Prize to
representatives of
Studio 44 (St Peters-
burg) - Georgy
Snezhkin, lvan
Kozhin, and Nikita
Yaveyn (CEQ)

Komnnexc loCyaapcTBeHHoro
IpMHTAKA B BOCTOMHOM KpbINE
Fnaeworo wraba (2014), -
HpEﬂC‘lﬂB.ﬁEHHBﬂ B Hmeropun
«Kynsrypa. MocTpofkus, sowna
8 WOPT-NKCT, ycTynue nobeay
COUMANLHOMY NPOCKTY M3
Anoxun «Soma - MopoacKo#
Aom ana ecexx (Klein Dytham
Architecture), so3pegeHHoMy
Ha MecTe KatacTpodu (3emne-
TPACEHWE W LYHAMK 2011-70),
ANR NOTePABWMX CBON AOMA

u paboyme MecTa 8 pesynsrare
Tpareguu.

BeemupHuii dectusans ap-
XMTEKTYDBI CywecTayer ¢ 2008
roaa. B otnuume or Mputyxe-
POBCKOM NPeMKM, HOTOPYKD
HA3LIBAKT aHanorom Hobe-
nescxon, WAF cpagnusant
¢ «OCcKapomM», NOCKONLKY Ha-
rpagst 3ecs BPy4aKT He No
COBOKYNHOCTY 3ACNYr, 3 33 KOH-
HPeTHbIE NPOEKTHI U NOCTPOMAKM,
BLINONHEHHBLIS B TEYEHHE ABYX
nocneguuy ner. CocTazanue
NPOBOANTCA B 30 HOMUHAUMAX,
EHEroAHO B HEM NPHHKUMaeT
yYacTHe OHONO ABYX THICAY ap-
XUTEKTOpOB 13 60 CTpan Mupa.
C 2008 no 2015 rop poccHACKUe
61opo npeacTasunm Gonee
B0 npoeKToB, 30 U3 HUX BOWNK
B WOPT-AKET, HO nobeps!
AoGunuce ToneKo paboTe
«CTyamu 44».

Enena Conosbesa

Double victory
In November the prize-
giving ceremony for the
World Architecture Festi-
val awards was held in
Singapore. One of the win-
ners was Nikita Yaveyn's
Petersburg firm, Studio 44.

In fact, two works by Studio 44

won awards at the festival.
The firm's concept for the

24

development of the centre of
Kaliningrad (2014) took first
place in the ‘Master plan. Pro-
jects’ category, beating Rafael
Vinoly's master plan for Bat-
tersea Power Station in Lon-
don. And Studio 44's design for
the Boris Eyfman Dance Acad-
emy (2012) won in the ‘School.
Buildings’ category, facing
down competition from AH-
MM's design for Burntwood
Academy, which won this
year's Stirling Prize. Another
work by Studio 44 - the muse-
um complex of the State Her-
mitage Museum in the east
wing of the General Staff Build-
ing (2014) - was shortlisted

in the ‘Culture. Buildings' cat-
egory, but lost to ‘Soma City
Home for All", a social project
for Japan (Klein Dytham Archi-
tecture) which was built on a
site affected by the catastroph-
ic earthquake and tsunami of
2011 to provide accommoda-
tion for those who had lost
their houses and jobs as a re-
sult of the tragedy.

The World Architecture Festi-
val has existed since 2008. Un-
like the Pritzker Prize, which is
seen as an analogue to the No-
bel Prize, the WAF awards are
compared to the Oscars - since
they are given not to mark ca-
reer achievement, but success-
es with specific projects and
buildings designed over the
last two years. The competition
involves 30 categories and ap-
proximately 2,000 architects
from 60 countries every year.
In the period between 2008
and 2015 Russian firms sub-
mitted more than 8o projects,
30 of which were shortlisted;
only the entries by Studio 44
have actually won.

Yelena Solovyeva

cobbiTvA events





